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After the battle of Aughrim

Trad.Irish
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As I went out upon the ice

Trad. Irish
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as Nois

Jire Walter, April 2021
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Bear dance

Trad. Irish
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Bleibet hier
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Bluegrass
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Bonum est confidere
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Cantaloupe island

Herbie Hancock

Intro ad Lib.
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Carolan's welcome

Trad Irish
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Chumm mir wei es Liecht aziinde

by D o A . Em A
Y ol | | | | | — Y y } [ | | I | y
bt o ——— g
o o | — — o L [ =
Chumm mir wei es Liecht a - ziin - de, dass es hell wird 1 dr Nacht,
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Dass ir Not ou i der  grosch - te, nie -mer soll al - lei - ni stah.
Strophen:

20

2. Zame wei mer's wytertrage, jede soll sys beschte gi.
Mitenand da choi mer's wage ou di groschti Hiirde z'né.

3. Ds Liecht das soll fiir alli bronne, niemer s6ll vergésse sy.
Jedes soll a d'Wirmi chonne, syg es no so winzig chli.

4. Lueg wi's liichtet uf de Gsichter, tuusig Spiegle i dr Nacht.
Bis es ganzes Meer voll Liechter d'Arde hell u friindlech macht.



Country roads

John Denver, Bill Danoff, Taffy Nivert
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Strophe 2:

All my mem'reis gather 'round her. Miner's, lady, stranger to blue water.
Dark and dusty, painted on the sky, misty taste of moonshine, teardrop in my eye.
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Crested hens

Giles Chabenat
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Crosswind

Billy Cobham
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Dance of Zalongo
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Danisches

Jire Walter, 1998
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Dénisches - Seite 2
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Dans nos obscurités
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Danza

Francesco Durante, 1684 - 1755
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Dimri

Aus Albanien

Bor e bardh' si pushi, zbriti pale pale.
Floke, floke mbushi, fushen me ngadale.

Winter
Wie weisser Flaum kommt der Schnee herunter.

Er fiillt die Ebenen langsam, so dicht wie mit Haaren.
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A b e | | | | | |
[ Fan Y4 | | | | e e
ANV | P 7 v
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[ £an Yd 6’ i | é | |
ANV - 7 70
) 7
Flo ka flo - ka mbu - schi,
)Y A f |
A b | [ | | [ [
[ fan Y | | | | | |
ANV = | | o | |
) & [ 4 Fg_ ® 75 ZQ
fu schan mé nga - da - la.
Original:
Dimri




Dona Dona

Musik: Sholom Secunda
Tet: Aaron Zeitlin
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1.0j - fn Fo - rel ligt a Kel - bl ligt ge - bun - dn mit a  Schtrik.
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Hojch in Hi - ml fligt a Foj - 4 fligt un drejt sich hin un  zrik.
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[ ' r ' 4 ' I
Lacht der Wind in Ko - orn lacht un lacht un lacht,
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lacht er op a tag a gan - tsen un a hal - be Nacht.
Cp AT Drm | C F
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n A7 Dm G#o A7 Dm
7 A I I rm— ! f | T ;
5P —F—F—F—T ¢ o jl 7 E—C o 7 m— !
do-naj do-naj do - naj do - naj do-naj do-naj do - naj doj.
1. 2 2

Auf dem Wagen liegt ein Kilbchen,
liegt da, gefesselt mit einem Strick.
Hoch im Himmel fliegt ein Vogel,
fliegt und dreht sich hin und zuriick.

B:

Da lacht der Wind im Kornfeld,
lacht und lacht und lacht,

lacht den ganzen Tag iiber

und noch die halbe Nacht.

Schrejt dos Kelbl, sogt der Pojer:
"Wer sshe hejst dich sajn a Kalb?
Wolst gekent, doch sajn a Fojgl,
wolst gekent doch sajn a Schwalb!"

3.

Bidne Kelblech tut men bindn,

un men schlept sej un men schecht.
Wer's hot Fligl, fligt arojf tsu,

is bei kejnem nischt kejn Knecht.

Das Kilbchen schreit, der Bauer sagt:

"Wer hat dich geheissen, ein Kalb zu sein?

Du hittest doch auch ein Vogel werden kdnnen!

Du hittest doch auch eine Schwalbe werden kénnen!"

3.

Die armen Kilblein, sie werden gefesselt
und geschleift und geschlachtet.

Wer Fliigel hat, fliegt aufwirts,

macht sich bei keinem zum Knecht!
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Down by the riverside
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Drit Angel

Aus dem Mainzer Cantual
Bearbeitung E. Hirzeler-Helbling und Andrew Bond
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Du fragsch mi war i bi

Satz: Willi Gohl
von Riggisberg, Berner Volkslied
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I weiss nid wir 1 bi, 1 weiss nid was i cha,

weiss nume s'zieht mi zu dir hi, i cha nid vo dir la.

Ha di vo Hirze giirn, du bisch mi guete Stérn,

chonnt 1 di einisch niimme gseh, wirs um mi Friede gscheh.

Jetz weiss 1 wir 1 bi, jetz weiss 1 was 1 cha,

1 gib mi ganz so wie ni bi, 1 gloub du nimmsch mi a.



Du fragsch was i mocht singe

Text: Rudolf von Travel
Bd&rndutsch: Marrianne Meystre
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2. Was wett i schoners sinne, als vo dim friindleche Gsicht.
Und wini dis Hirz chonnt gwinne, no gdb mer mis eigete bricht.
3. Mis Lied s6u nie meh tone, wenn du nid lose witt.

Es cha mers niemer 16hne, i sdngs um d'Chrone nid.

4. Lot Chranz u Bicher lige, i ma ke Ehrewy.

Mis Gliick blibt grabverschwige, wenns nid bi dir cha si.
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Father O'Flynn

Trad. Irish

Bm

Y =l

L/
| 4

| [2.

#

Bm

.

\;
D
| [2.

Bm

| B

#

36



Freilach Dance

Trad. Klezmer
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Go down Moses
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pressed  so hard  they could not  stand, let my peo ple go.
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Hallelujah

Leonard Cohen
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2.Your faith was strong but you needed proof 3. May be I have been here before 5. Maybe there's a God above.
You saw her bathing on the roof I know this room, I've walked this floor. ~ And all I ever learned from love.
Her beauty and the moonlight overthrew you I used to live alone before I knew you. Was how to shoot at somebody who outdrew you.
She tied you to a kitchen chair I've seen your flag on the marble arch. And it's not a cry you can hear at night.
She broke your throne, and she cut your hair Love is not a vict'ry march. It's not somebody who's seen the light
And from your lips she drew the Hallelujah it's cold and it's a broken Hallelujah. It's a cold and it's a broken Hallelujah

4. There was a time you let me know, what's real and going on below.
But now you never show it to me, do you? And remember when I moved in you.
The holy dark was movin' too, and every breath we drew was Hallelujah.



Happy

Pharrell Williams
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Hashual

Trad. Israelischer Tanz
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Heaven is a wonderful place
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Hemmige

Mani Matter 1970
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nei, wiu si Hem - mi - ge hei.

2. Si wire vilech gérn im grund gno frach
u dinke das syg ires grosse Pach

und s'laschtet uf ne win e schwiére Stei,
dass si hemmige hei.

3. I weiss, das macht eim heiss, verschlat eim d'Stimm,

doch diinkt eim méngisch o s'syg niit so schlimm,

s'isch glych es Gliick, o we mirs gar nid wei,
dass mir hemmige hei.

4. Was unterscheidet d'Monsche vom Schimpans,

s'isch nid die glatti Hut, dr fahlend Schwanz.

Nid dass mir schldchter d'Boim ufchome, nei,

dass mir Hemmige hei.

5. Me stell sech d'Manne vor wenns anders war

und s'chdm es hiibsches Meiteli derhér.
Jitz luege mir doch hochstens chly uf d'Bei,
wil mir Hemmige hei.

6. Und we me gseht was hiitt dr Monschheit droht,

so gseht me wiirklech schwarz, nid nume rot,
und was me no cha hoffen isch alei,
dass mir Hemmige hei.
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Hine lo Yanum
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Ich steh an deiner Krippe hier

Johann Sebastian Bach
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Inisheer
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Irish Reggae

Jire Walter, 16. Juni 1998
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I shot the sheriff

Bob Marley

1973 On the Album Burning
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I shot the sheriff, but I did not shoot the deputy
I shot the sheriff, but I did not shoot the deputy

All around in my home town

They're trying to track me down

They say they want to bring me in guilty
For the killing of a deputy

For the life of a deputy

But I say:

I shot the sheriff, but I swear it was in self-defense
I shot the sheriff, and they say it is a capital offense

Sheriff John Brown always hated me
For what I don't know

Every time that I plant a seed

He said, "Kill it before it grows."

He said, "Kill it before it grows."

I say:

I shot the sheriff, but I swear it was in self-defense
I shot the sheriff, but I swear it was in self-defense

Freedom came my way one day

And I started out of town

All of a sudden I see sheriff John Brown
Aiming to shoot me down

So I shot, I shot him down

I say:

I shot the sheriff, but I did not shoot the deputy
I shot the sheriff, but I did not shoot the deputy

Reflexes got the better of me

And what is to be must be

Every day the bucket goes to the well
But one day the bottom will drop out
Yes, one day the bottom will drop out
But I say:

I shot the sheriff, but I did not shoot the deputy
I shot the sheriff, but I did not shoot the deputy
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It's me
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bro-ther nor my sis -ter but it's me oh Lord stan-ding in the need  of prayer.

2. Not the pastor, not the deacon ...
3. Not the father, nor my mother ...
4. Not the stranger nor my neighbour ...
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Jede chan en Angel si

S. Jakobi - Murer
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Jesus, bleibet meine Freude

J. S. Bach
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Jesus, bleibet meine Freude
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Jesus is my salvation

Swing feeling / als Kanon spielbar
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Joshua fit the battle of Jericho
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Jo-shua fit the bat-tle of Je -ri - cho, Je -ri - cho, Je -ri - cho.
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Jo-shua fit the bat-tle of Je-ri - cho, andthe walls came tumb - ling down. down. Youmay
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Just a closer walk with thee
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Just a clo - ser walk with Thee,
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dai ly walk - ing close to Thee, let it
n, G p G c G
V& " f N
7' | I | | | | £ -
[ fanY | | | | o O | [y
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be, dear Lord let it be.

2.1 am weak but Thou are strong,
Savior keep me from all wrong,
daily walking arm in arm,

let it be, dear Lord let it be.

3. In this world of toil and snares

if I falter, Lord who cares?

Who but Thee my burden shares?

None but Thee dear Lord, none but Thee.

4. When this feeble life is over

pain and sorrow be no more.

Jesus guide me safely over

Canaan's shore, sweet Canaan's shore.




Lady be good

Musik: George Gershwin

Solos AABA
Thema B A3 Coda

Oh sweet and lovely lady be good,

oh lady be good to me.

I am so awful missunderstood,
so lady be good to me.

Oh please have some pitty,

I am so lone in this big city.

I tell you I'm just a lonesome babe in the wood,

so lady be good to me.

Text: Ira Gershwin
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Let's be cheerful, said the rabbi

Trad. Klezmer
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Lueget vo Barge und Tal

Musik: Ferdinand Huber (1791-1863)
Text: Jos. Anton Henne (1798-1870)

2. Luegit da abe am See

heimezue windet sech s'Veh
loset wi d'Glogge di schone
friindlech im Moos iis ertone

Chiijergliit, tiseri Luscht

tuet iis so wohl i dr Bruscht
tuet iis so wohl i dr Bruscht.

3. Still a de Birge wirds Nacht
aber dr Hergott dd wacht

gseht er silb Stidrnli dort schyne
Stirnli wie bisch du so fryne
gseht er am Nébel dort stohts
Stirnli, Gott griiess di, wie gohts
Stirnli, Gott griiess di, wie gohts.
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Lue - get vo Bir -ge und  Tal Flieht scho dr Sun - ne - strahl
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Lue - get uf Au-e und Mat - te, wach - se di dun-ke - le Schat - te.
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D'Sunn uf de Biar - ge er - stoht. O  wisy d'Glet-scher so rot.
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O wisy d'Glet-scher so rot.

4. Loset es seit iis: gar guet

het my nid Gott i dr Huet

Fryli, dr Vatter vo allne

laat mi gwiiss wahrli nid falle
Vatter im Himmel di wacht
Stirnli, liebs Stéarnli, guet Nacht
Stirnli, liebs Stéarnli, guet Nacht.



Maria durch ein Dornwald ging

Aim F ; Dm — E Am G C
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- 11 - a durch ein'n Dorn - wa-1d ging, Ky - rie-e-lei - son Ma -
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a durch einn Dorn - Waldging  der hat in siebn Jahr kein  Laub ge-tra - gen
F Dm Alm |
r | 1
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- sus  und Ma - - a

2. Was trug Maria unter ihrem Herzen?
Kyrie eleison.
Ein kleines Kindlein ohne Schmerzen,
das trug Maria unter ihrem Herzen.
Jesus und Maria.

3. Da haben die Dornen Rosen getragen,
Kyrie eleison.
Als das Kindlein durch den Wald getragen,
da haben die Dornen Rosen getragen.
Jesus und Maria

4. Wer hat erlost die Welt allein?
Kyrie eleison.
Das hat getan das Christkindlein,
das hat erlost die Welt allein.
Jesus und Maria.
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Mercy mercy

Joe Zawinul
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Morgenstimmung

Edvard Grieg (1843 - 1907)
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Morning Mood / Peer Gynt Suite No. 1 Op. 46 - Seite 2
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My little suede shoes

Charly Parker
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My wild irish rose

Chauncey Olcott
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Nobody knows

Ap F F By Gm C7
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No-bo - dy knows the trou-ble I've  seen, no-bo - dy knows but Je - sus
Fine
n F By F A Dm F C7 F B F
P NS ey ===
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No-bo - dy knows the trou-ble I've  seen, glo - ry hal - le - Iu - jah Some -
By F . . Am Dlm Gm c7
vV [ I I f N |
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times I'm up some - times I'm  down, oh yes Lord. Some -
F Am By7 F c7 F
0 * e s ] | | 2
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times I'm al most to the grou-nd, oh yes Lord.

2. Nobody knows the trouble I've seen, nobody knows but Jesus
Nobody knows the trouble I've seen, glory hallelujah.

Although you see me goin' along, oh yes Lord.

I have my troubles here below, oh yes Lord.

3. Nobody knows the trouble I've seen, nobody knows but Jesus
Nobody knows the trouble I've seen, glory hallelujah.

I never shall forget that day, oh yes Lord.

When Jesus washed my sins away, oh yes Lord.




Nocturne

Op. 9 Nr. 2

Fréderic Chopin (1810 - 1849)
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Oculi nostri

Taizé

Alm
|

Em

o

Em

#
i

Em

Em

==

Em

y=0
/z .

s

s

o
|

3

74



Oleo

Sonny Rollins
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Parson's farewell

John Playford
England 1651
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Plus que 3 minutes

Jire Walter 2008
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Jire Walter, Dez. 1998
neu bearbeitet Sept. 2021
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Red Baron

Billy Cobham
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Sarabande

Georg Friedrich Handel
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Schonster Abestarn
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2. Schonstes Roseli rot, konnt 1 di lieben bis in den Tod,
Konnt i di lieben e Viertelstund, so wiirde mein krankes Hérzeli gsund.
Schonstes, weine nicht, ich bin verliebt mit dir.

3. Schonster Tulipa, deine Schonheit lacht mich a.

Du bist der Schonste uf dieser Welt, der meinem Herzen so wohlgefillt.

Schonstes, weine nicht, ich bin verliebt mit dir.

4. Mitten in der Nacht hei i u mis Schétzeli der Ehebund gmacht.
Mir hei ne gmacht i’re halbe Stund, mir hei ne beschlosse vo Herzensgrund.
Schonstes, weine nicht, ich bin verliebt mit dir.
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So what

Miles Davis
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Miles Davis
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Sometimes I feel like a motherless child

N Em c7 Em Am Em
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Some-times 1 feel like a mo - ther -less child, some-times 1 feel like a mo - ther -less child,
A u Em c7 Em Am Em B7 Em
XK N ——— [ — ——] K ——] —] K
%ﬁiﬁﬁiﬂ'—i e & J I gl & Je )
L3 v
some-times I feel like a mo - ther - less child, a long way from home, a
A u C B7 Em C Em Am Em
v ] f . N N [ D P ] i I . .
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long way from home. True be -liev —er. A long way from
B7 Em C B7 Em
f) 4 . .
A S— N f . f .
A I K [ K [ K K
[ £an) I' | ) d D | ) (Ii | ) I I\' —
home, a long way from home.
2. Strophe 3. Strophe

Sometimes I feel like I'm almost gone,
Sometimes I feel like I'm almost gone,
Sometimes I feel like I'm almost gone,
Way up in the heavenly land,

Way up in the heavenly land.

True believer.

Way up in the heavenly land,

Way up in the heavenly land.

Sometimes I feel like a feather in the air,

Sometimes I feel like a feather in the air,
Sometimes I feel like a feather in the air,

And I spread my wings and I fly,
I spread my wings and I fly.
True believer.

And I spread my wings and I fly,
I spread my wings and I fly
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Sonate 10 - Largo

A. Corelli

Auszug aus 12 Sonaten fir Geige
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Sonate 10 - Allegro

A. Corelli

Auszug aus 12 Sonaten fur Geige
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Shpil zshe mir a Lidele

H. Kon

E7

»®
T

E7

o

| g
g =
&

E7

E7

=
=

E7

Dm

|
|
|
~
152

E7

3x fiir Schluss

Solos

Ly.4
.

=7
=

y L

=7
=/

vm

=7
=/

vm

=7
=

Thema AB ohne Wiederholung

92



Starmaker

Lou Marini
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Starn vo Betlehem

Melodie und Satz:
Paul Burkhard 1961
aus der Zaller Wiehnacht
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Stratus
Billy Cobham

Bass Vamp ad. Lib.
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Sweet Georgia Brown

1925

Musik:Ben Bernie, Maceo Pinkard

Text: Kenneth Casey
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Trad. Irish
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Tango Italo

Jire Walter 1999
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Three little birds

Bob Marley
1977 on Album Exodus
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Tough talk

The Crusaders 1963

Wayne Henderson, Joe Sample, Stix Hooper
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Dr aut Trinser

Joseph "Seppli" Metzger (1817-1876)
Klarinettist aus Trin (Graublinden)
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Trull masolke

Trad. Appenzeller
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Una Mattina

Ludovico Einaudi
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Anouar Brahem
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Vamos pastorcillos
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Va mos pas - tor - cil - los, va - mos a Be lén,
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que en Be - len a - «ca - ba Je - sus de na cer.

2. Vamos pastorcillos, vamos a Belen
a vera Dios Nino naci dorecién.

3. Las flores del campo sequitas estan,
con sus lagrimi tas las hace brotar.

4. Qué linda es palma, qué esta en el palmar,
mas lindo es el Nino que esta en el altar.

Kommt, Hirten, lasst uns nach Bethlehem gehen
um zu sehen, dass Gottes Kind geboren wird.

Die Blumen auf dem Feld sind vertrocknet,
mit seinen Tréanen bringt er sie zum Bliihen.

Wie schon ist die Palme, die im Palmenhain steht,
aber noch schoner ist das Kind, das auf dem Altar liegt.
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Victoria 6

Jire Walter, 12. Dez. 1999
neu bearbeitet Sept. 2021
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Wade in the water
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Walk tall

Josef Zawinul, Esther Marrow, James Rein
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Watermelon man

Herbie Hancock
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We shall overcome
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Weisch es du

Text: Hannes Taugwalder
Musik: Eugen Meier
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